EDISON'S LITTLE MEN.

WORKING THE KINETOGRAPH.
BY BARNET PHILLIPS.

A BOUT atwelvemonth ago I paid a visit to Mr. Thomas
L\ Edison at his laboratory in Orange, and he led me to
a wooden box, and asked me to look into the inside of it
through a narrow glass opening. 1 did so, when Mr,
Edison started the machinery in the box, and what did T
see! Why, a little man whom I remember reading about
in the days of my childhood—a veritable little pygmy.
There he was, sure enough. A figure about an inch
high came out of a door. He took off his hat to me, and
he danced for me, and he wheeled about and kicked and
capered, and he wound up by bowing to me once more,
then opened the door of his house, and disappeared.

“What might you call it, Mr. Edisoni” I asked, de-
lighted. ** What's his namef”

**Oh, the apparatusi” said Mr. Edison. And he wrote
down its name in his own hand, this way:
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“Tt is a kinetograph. Had enough of it?" he asked.

“Nothing like enough. Why, that is an old friend
of mine. I should so like to hear him talk."

*“We have thought that out long ago. I am not now
quite ready yet to put the apparatus before the public,
but by-and-by the kinetograph will record every gesture,
while the phonograph will repeat whatever he may say."

Now if an ordinary person had said that to me in the
same kind of airy way I might have been doubtful as to
his success, but we all know that Mr. Thomas Edison is
an extraordinary genius, so I took what he said as positive
and coneclusive. I was certain that in a short time the
kinetograph would be perfected, and so it is to-day.

Look at these little illustrations carefully.
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are on thelr feet. They are nol
duncing yel. The introductory
bars of the musie, the bagpipes,
have just sturted,  Look at So. d,
The mean has his left foot s trfe
rhized from the floor, but the wo-
man has nol. Her arms begin to
riss i Ll Nea 4 5 8, and T, amd
the man s about turning.  In the
Mo, 10 he bas streck his dancing
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around on the =ame foot ]l the
time, and 56 he s putting that foot
on the foor, 80 as Lo get another
spring, Thst foob comes to the
Hoor in the No. 13

The damcer is ready now to take
his partner and to spin her round,
and she alows that she i3 prepar-
ing for that, In No. 18, you will
son what was sl first but o slight
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searf of the man 1n No, 1% as the
MY EINEDL = el to he meore
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ithe movement of the scarf of both
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DR wind how |.'|I.l"'_'l' fnark Lhe-Linee;
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ar how they rise and fall, fellow
ing the musical rhythm; or how
the feathers in ihe man's bonoet
bob ap and down; or the chang-
Ing expressions on te faces of the
lael pnd lnssie,
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all there. Man and woman caper
away, hesl and toe and thers is
no Hagpng, It s just as vivid. ms
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FULUME XV,

You must not be afraid of the
oxplanation, and how the kineto-
eraphic plotures are made; and of
the working of the mashine.

Ihe com
et "im derived from the Lrretic,
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thi= Gresk would be a * movement
record.” Every movement we
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baull, Bul you whomade the drive
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The band =corries along at the
rate of I:I"_'f miles an hour Hivwr -
enzily things might snapor run
oflf tha teack whean poeng ot such
a high spesd! Now do you think
that is the end of iti

Theres 15 mors than that Hers
goes your band of paper or sensi
tive film as quick as & fesh, and
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of halting snd starting, and that
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between the working poinls o w
great degres
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